She participates in the recent scholarly trend to uncover the experiences of children through empirical and archival research to interrogate ahistorical assumptions. Vey's book is a welcome addition to this field. She does recover some of the "lost voices" and experiences of children. Moreover, by interrogating the experiences of these professional children at "the moment just before American childhood would be utterly transformed," she productively engages with debates around sentimental and economic understandings of childhood and questions of childhood autonomy (7). Acknowledging the paradoxical understandings of childhood at a moment in which the notion of the protected and sentimentalized child was gaining force and attitudes towards child labor were changing, Vey focuses on the professionalism of this troupe and its young performers to interrogate what it meant to be a child at this significant historical juncture.
Vey's study is a micro-history, and she persuasively asserts its value by claiming that the history of this little-known company is the "perfect vehicle for exploring the world of nineteenth-century actors and examining the societal construction of childhood, just as both were changing" (143). While she draws occasional connections with other instances of children's performance throughout history, the study is strongest when she focuses on the connections, and differences, between this juvenile troupe and wider theatrical practices and child performers in the period. The book's careful structure facilitates the creation of an interesting narrative around the company that simultaneously engages with a series of larger thematic concerns pertinent to childhood studies. Following an introduction that ably sets out the case for the importance of this subject, six chapters explore the wider implications of child performance via a focus on different periods in the company's brief history and its major Egypt, is based on the premise that childhood is a legitimate and vital category of historical analysis and that children constitute "active historical agents" (8).
Morrison belabors the point that attention to children's agency should not be equated with a linear approach to modernity, nor with supporting the notion that Western middle-class childhood constitutes the model for global childhood. Rather, this work situates children's lives and agency within the local frame of Egypt and in so doing contributes to a growing body of work on "nonwestern childhoods."
The book covers a much-researched period of Egyptian history, namely the late nineteenth to early twentieth century. Although it walks on well-trodden ground, this work offers a valuable contribution to the literature since it interprets historical change from the unique lens of Egyptian childhood. This style of revisionist history, which takes children as actors in nation-building, arrives four decades after feminist historians began incorporating the lives and struggles of women into the historical record. Children feature in the literature on women and the family to be sure, but they appear mainly as appendages to their mothers rather than active agents of development and change in their
